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Head's Message

| would like to sincerely thank Professor Barbara Bolt and Ph.D. Candidate Su Yang
brought the new way of thinking and the new method to our students who get
benefited a lot. This course is the most significant course to the students during
their almost three—year study. ;

Fibre art is traditional Chinese craft. In terms of the techniques and the skills, it
has hundred to thousand — year history on, whereas in terms of the concept, we
as the contemporary human need to think many facets. Students need to revise
and to consider because they are living in the 21st century that their experiences
are different from those in the past or the history. They need new concepts, new
lifestyles and new ideas to make contemporary design and contemporary art.

This course and lecture is just the beginning. | am very keen to continue the
multicultural, frequent and mutual exchanges. | am also very keen to further develop
our association from the academic research to the friendship, for engaging the
collaboration between two institutes. | would like to thank Professor Barbara Bolt
and Su Yang again.

Invited International Expert's Review

In her catalogue essay for My Methodology! Su Yang observes the challenges
faced in teaching an intensive research methodology course (usually reserved
for postgraduates) to undergraduate students in Fiber Arts at Tsinghua, where
two traditions of teaching—Chinese traditions of craft with Western conceptual
and theoretical concerns—were combined. The results speak for themselves. The
students, ably supported by Su Yang's dedicated facilitation skills, have worked
hard (in a very short time) to produce sophisticated and contemporary responses
to issues that concern them. The work for this exhibition brings together the
conceptual with the practical, demonstrating three things:

Firstly, it reveals that our new generation of fiber artists are producing artworks
that speak to the contemporary global concerns as well as addressing the need to
transmit Chinese cultural inheritance to younger generations.

Secondly, the exhibition demonstrates the importance of both craft and strong
conceptual development in fashioning artworks that are both compelling and
engaging for an audience.

Finally, the exhibition demonstrates the sophistication and commitment of this
group of fiber artists. It has been such a pleasure to work on this project. | feel
honoured and humbled to have been welcomed into the fiber arts community at
Tsinghua to co-teach this course with Professor Hong Xingyu and my PhD student
Su Yang.
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Curator's Critique
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This exhibition presents the outcomes and the results of the Creative Artistic
Research Course taught by Professor Barbara Bolt from the Victorian College of
Arts the University of Melbourne in collaboration with Professor Xingyu Hong and
Su Yang to the students from Fibre Art at Academy of Arts & Design at Tsinghua
University. This course and exhibition engage the significant exchange and
connections between the Victorian College of Arts The University of Melbourne and
Academy of Arts & Design at Tsinghua University.

The Victorian College of Arts (VCA) at the University of Melbourne and Academy
of Arts & Design Tsinghua University initiated their developing friendship by the
Tsinghua Fibre Art exhibition at VCA in 2015. To continue the international and
research development, the Head of the Department of Arts and Crafts Hong Xingyu
invited Professor Barbara Bolt and Ph.D. Candidate Su Yang, who is herself a
graduate of Tsinghua University as the Teaching Assistant to co-teach the Creative
Artistic Research course in Fibre Art.

Creative Artistic Research is the part of the Research Methods Course for Master by Research
and PhD students at Victorian College of Arts at the University of Melbourne. This course
enabled students to develop and refine their ability to combine the critical theory that English-
speaking countries” arts education emphasize with the skills that Chinese art institutes focus
on. This exhibition showcases the art projects with fiber material made by the undergraduate
students who took this course in the Fiber Art Studio, the Department of Arts and Crafts.
Combining both these traditions In teaching, and taking this course to the undergraduate
students in Fibre Art at Tsinghua is the challenge for both the teachers and the students.

The nine students in this exhibition present different perspectives on fiber art through creative
artistic research methods and methodology:

Mingyue Yue and Jiali Yang embraced the newly introduced contemporary art form installation
to subvert the established norms of traditional Fiber art. Yue was inspired by traditional
Chinese ink paintings, in conjunction with her own focus on the contemporary art installation
to create Ink on Gauze. She uses gauze and yarn to imitate the particular images in traditional
Chinese paintings. Jiali Yang's Breath Fibre breaks down the boundaries between fiber and
interactive installation. He uses lights, fibers and the relationship between spaces to address
global art trends in a versatile and individualized manner.
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Besides Mingyue Yue, Sigin Zeng's and also Zhen Cao’s projects also emphasize on native
culture. They all give attention to the local culture and art in the increasingly transnational
environment to express the contemporary aesthetics. Sigin Zeng combines the new materials
with the traditional ones to make the new “Cloud Shoulder” which is the historical and
cultural visual symbols as a gesture of reconciliation with history. Zhen Cao’s Miao is Not
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Miao is her skateboard pattern design by selecting the elements from the patterns in Miao SERPRES :j‘ngyue Vi
embroidery that shows the importance of transmitting Chinese cultural inheritance to younger Students {2 EIKER) |, Ink on Gauze, 2017
generations. & Art works
Simultaneously, like Jiali Yang mentioned before, Yifei Sun and Tan Wang explore the MR
interdisciplinary possibilities cross fiber art and other art forms. Sun’s The Recollection of Jiali Yang

Totems presents her personal interest and experience on illustration. She embroiders Kazakh
totems on her illustration on the particular paper. Wang selected fashion design and made her
“Smog dress” in order to raise the concern about how smog effecting the bodies of human

beings. She raises important questions about “slow violence”, “beautiful lie” and “postmodernist
strategy” to the public.

In the context of globalization and urbanization, conservationism was a theme introduced
by Yiging Chen and Siqi Song's in their presentations. Chen uses the wool to knit based on
her drawing of koalas with particular texture in her work Endangered Life — The Koalas,
and considers fiber art as the special way of the humanistic care to the endangered life.
Song painted the clown face on the stuffed animal and hung them from the ceiling

to make her “Appropriation Sirens of the Lambs” — Performance as the irony.
Although Chen and Song work on the same topic and field, their works present
their different perspectives of the relationship between animals and human beings
as conservationists.

As the feminist art and gender study has not been fully theorized in Chinese
academies and institutes, it is very pleasing to see Haolin Xue discussing gender
disparity in Haolin’s work. In pointing out that “individuals as individuals which are
independently acting and responsible”, Haolin has juxtaposed with the symbolic
objects of gender, like the chains made of ribbons and pieces of lace for example
to make the “proper portrait of the diversity of gender” 2.
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ink on Gauze, 2017

Ink on Gauze, screen cloth
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My research project investigates the relationship between
fiber art and Chinese ink painting in contemporary art
practice.

My research aims to use fiber material to express ink
painting in order to apply the change of aesthetic and
to give tradition a new order. My study focuses on how
to use contemporary-artistic imitation of traditional
Chinese painting with composite materials. My work is
inspired by Xu Bing’s Background Story and Qi Baishi’s
ink paintings. | use gauze, yarn and screen cloth to
reconstruct elements in traditional ink paintings and add
new elements in my project. By expanding the size and
displaying my work in the contemporary manner, | want
to change the original visual experience for the audiences
to look at traditional ink paintings.
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By covering hemp fiber and sulfite paper on the wire structure, generated one
single element of the whole work. Every piece of the work has pressure transducer
and LED light belt inside. And all the pieces constitute a whole, hanging on the wall
or the space. Fiber material materials change the function and the characteristics
in the installation. whenWhen people touch the project, the intensity of light
gets changed. Fiber material is not separated but as the important carrier in the
installation during the whole interactive movement. The light deprives the special
characteristics of fiber material, but strengthens the feel and the perception of
fiber when the audiences are touching and watching.

When the light is changing gradually, just like the fiber is breathing.

Students & Art works
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Breath Fiber, 2017
hemp fiber, sulfite pape, LED light
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This experimental artwork of mine focuses on the topic
of interaction and fiber material, surrounding the question
of fiber art, interactive installation and people. Purpose
to find out the probability of fiber material in interaction,
and the role and effect that fiber would be in interactive
art.
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Reconciliation of History, 2017
wool, cloth, wire netting
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My work is my response to the process of exploring and
reflecting a period of the Chinese history. In my work, |
use the cloud as the carrier, with the vision elements of
different historical periods, different cultural connotations
and different ideas (such as color, symbols, patterns,
shapes, etc.). | use multi materials based on the principle
of visual aesthetic and integrated the materials together
for showing the possibility of reconciliation for conflict
and contradictions. In addition, | emphasize the function
of wearing and feeling of touching this work, tending to
leave viewer to feel the " reconciliation of contradiction”
and to encourage people to face unfavorable history
bravely and to explore the way of reconciliation.
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Miao is not Miao, 2017
digital printing on paper
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Miao nationality embroidery patterns presents the special culture different from
other Chinese culture. This patterns record their history, ancestors and mythology.
The patterns of Miao shows the Miao women’s beauty, crafts and skills. But these
patterns are mostly used on clothes. To develop and to protect this culture, many
essays discuss the innovation of Miao patterns but just using them on different
Cloth & Linen Products. | want to change the presentations of traditional Miao
patterns by changing the composition and medias of them through my art project.
Skateboard is one of my experiments, to show the potential and probability of the
employs of Miao patterns.
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Performance, 2017
stuffed animals, propylene, rope
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It's my conceptual artwork after Banksy's“Sirens of the
Lambs”. This is a scene of a circus show, and all the
features of the animals are painted as clowns and their
bodies are bound with ropes, which intends to give the
ironic judgment to the groups of the people who train
animals in the cruel ways in order to make money.

This work actually calls for the concentration on the
animals who have been suffering from entertainment
performances, and also calls to protect animal rights and

welfare. We see the fear, pain and helpless under those *

funny and innocent faces, then give a deeper thought of
the ethics between human and animals.
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This work is my creative project about endangered animals, the koalas. | hope that
through my work, the three-dimensional image of the koala can be displayed in
front of the audience in the two-dimensional way.

| use the soft wool material, greatly reappearing the koala’s hairy texture to create
a realistic feeling. But the carrier of the tapestry of 2D viewer separates the
audiences from the real illusion and then makes them realize what they see is false,
without life.
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Endangered life——The Koalas, 2017
wool yarn, cotton yarn and silk yarn
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| want to express my idea that if we do not stop the
excessive human urbanization and excessive exploitation
of nature, do not stop hunting of endangered animals,
some years later, we can only through the two-
dimensional plane way to remember these three-
dimensional brilliant life. If that's true, how sad that would
be!
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The Recollection of totems, 2017
watercolor and silk thread
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My research explores the relationship between Kazakh
totems and their sense of nationhood. Through the
methodology of ethno-psychology, my research combines
national history, psychology and national art. In the
context of globalization and national integration, Kazakh
as the special example shows the amazing totems of their
identification. The action “pass through” of embroidery
on the planar illustration intends to show the national
memory of Kazakh people and the unique glamour in
historical inheritance.hope to be able to cause social
attention to the problem of air pollution.
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Fraud, 2017
yarn, screen cloth, knitting wool, sewn-in label
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Students & Art works

Living in smog-choked Beijing has inspired me for this work. Smog is changing
our bodies and became a part of our bodies when we are inhaling. That's a bit like
tattoos and piercing. It's an invisible body modification in a way. Smog is caused
by people, which, in turn, changes the human body and integrates into the human
body. It caused me to think about the relationship between the human and the
smog.

| chose fashion design to express the concept because clothing is about human
body. | create the image of lung with the burned yarn and the metallic knitting wool
to express the hidden and unspeakable trauma by the air pollution. | hope that my
work is ironic.

| want to beautify the trauma to arouse people's thinking and tell the audiences
a beautiful lie. | hope to be able to cause social attention to the problem of air
pollution.
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Us, 2017
ribbon, wool yarn, cotton yarn, gauze
and lace
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Students & Art works

This project portrays an image of my understanding towards the expression of
gender characteristics, including gender identities, which are not stereotypically
associated with one’s assigned sex at birth. To know about the diversity of gender,
it is important to consider individuals as individuals that are independent from what
labels, definitions or other preconceived categories the individuals fit.

A bra, which is a common symbol of sex, being torn and covered under layers.
Different fibre materials as metaphor of diversity, | knot, stitch and weave to make
them stick together. | want to present the complexity of the way that individuals
perform and to break the stereotyped boundaries.

Being transgender, transsexual and gender—nonconforming is a natural human
phenomenon, | hope that our society can de-label and de-stigmatize it.
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