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Lin Lecheng:
. Falls, 230*200 cm, wool and Gobelin technique, 2015
. Piao, 100*300 cm, digital printing on silk, 2015
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The Faculty of the Victorian College of the Arts and Melbourne
Conservatorium of Music is honoured to be staging our first
collaboration with the Tsinghua University Academy of Arts &
Design.
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This small but important exhibition gives us insight into the both
the rich underpinnings of Fibre art in China and the wonderful
contemporary developments taking place now within this
creative field.
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This exhibition is the first by the Tsinghua University Academy
of Arts & Design in Australia and we are very proud to have
initiated our developing friendship in this way. Tsinghua
University is regarded as one of China’s elite institutions. Itis the
hope of both our universities, that this will be the first in a series
of collaborations that will include exchanges of academics and
other creative ventures.
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I would like to sincerely thank the artists, Professor Lin Lecheng
and Associate Professor Hong Xingyu, Dean of the Department
of Arts & Crafts, together with Tsinghua University masters
students Zhu Yan and Jiang Yi, who have made the trip to
Australia. | would also like to thank our PhD student Su Yang
who is herself a graduate of Tsinghua University, and has been
a wonderful conduit in all our discussions and reminds us

of the importance and benefits of cultural diversity that our
international students bring us.
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This exhibition brings to the Victorian College of the Arts at the
University of Melbourne a select collection of Fibre Art from the
Academy of Arts & Design at Tsinghua University. Founded in
1956 as the Central Academy of Arts and Design, the Academy
merged with Tsinghua University in 1999 to become the
Academy of Arts & Design, Tsinghua University.

Fibre art is one of the five art studios in the Department of Arts
and Crafts, which also includes lacquer art, glass art, metal art
and jewellery design. All the studios including fibre art teach
traditional Chinese art and approaches, as well as contemporary
design methodology. All five studios play essential roles in
many contemporary art and design projects in China. The
traditional Chinese crafts are informed by Chinese history and
culture, and it is through teaching and studying the traditional
crafts that Chinese cultural inheritance is transmitted to the
custodianship of younger generations. Tsinghua University

is keen to give attention to the local culture and art in the
increasingly transnational environment. Simultaneously, in the
context of globalisation and urbanisation, the academics and
students in the Department of Arts and Crafts combine the new
materials and techniques with the traditional ones to express
the contemporary aesthetics and artists’ individual experiences.
Some artworks of the academics and students also embody the
influence of Western postmodernism on forms, materials and
ideologies. Hence, the art in the Department of Arts and Crafts
combines both the traditional and the contemporary.

The fibre art works in this exhibition traverse the boundary
between representation and abstraction in depicting landscape
and life. At the basis of the dichotomy between Chinese-

style art and Western-style art, these works raise a persistent
discussion of a question: How can traditional Chinese-style art
be modernised?’

The four artists in this exhibition contribute different
perspectives on fibre art:

Lin Lecheng embraces the newly introduced contemporary art
form installation to subvert the established norms of traditional
fibre art. He was inspired by an historical Chinese poem about
falls and mountains, in conjunction with his travels to Niagara
Falls in the USA to create Falls. Lin Lecheng's artworks break
down the boundaries between fibre art, installation and other
forms of Conceptual art. He uses new fibre art forms to address
both local and global art trends in a versatile and individualised
manner.

Hong Xingyu uses silk and Bian embroidery? to create a
“modern ink painting” or “conceptual ink painting” of a lotus
pond — The Rhythm of Lotus. Lotus is the subject of traditional
Chinese Art. However, Hong Xingyu combines “ink” and color
in a single composition expressing philosophical concepts in
minimalist and abstract beauty?. His art transcends the historical
entanglement of traditions by connecting itself to other regional
branches of international contemporary art.

Zhu Yan uses particular paper to create the particular life forms
in her artwork. A Feather is influenced by Buddhism. Zhu

Yan is more willing to combine her art with traditional Eastern
philosophy in the increasing urbanisation and popularisation of
commercial culture and society.

Jiang Yi's art emphasizes women'’s individuality and personal
experience. She uses wool and Gobelin technique to create the
twisting abstract lines and forms like reeling silk from cocoons
as the metaphor for the life. Jiang Yi's work Rebirth is focusing
on phrasing the procedure of reproduction.

1 The curator, critic and professor at the University of Chicago Wu Hong raised the issue
of how the dichotomy between Chinese-style painting and Western-style painting came to
determine not only the structure of art education and the artist’s professional identity but
also the criteria of art criticism and the venues of exhibition and publication.

2 Bian Embroidery (Kaifeng Embroidery) has a long history of 900 years. It can trace back
as early as the China Northern Song Dynasty in the 10th century AD. Bian is the short
name of Kaifeng city in Henan province in China.

3 Abstract beauty was declared by Wu Guanzhong to be at the core of artistic creation in
1979 and 1980.
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Zhu Yan: A Feather, 25*28 cm each, paper, 2015
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Jiang Yi: Rebirth, 100*200 cm, wool and Gobelin technique, 2015
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